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Walled City : Key buildings and Main Gates
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Mapping the city : Uses and Heights of buildings



In November 2012, riots broke out in Bel-
fast following the removal of the Union 
Jack floating until then on the City Hall of 
the city. In July 2013, riots resumed after 
the deviation of a Protestant parade. 
Despite the Good Friday Agreement in 
1998 and the attempts of appeasement, 
Northern Ireland is still plagued by terri-
torial, social and religious tensions.

Religion in Northern Ireland and Derry

The religious conflict that 
Troubles were, yielded to vi-
olent social demands. Unem-
ployment undermines Protes-
tant neighborhoods like the 
Catholic neighborhoods. Peo-
ple are feeling helpless and 
have no faith in the future. The 
new “lost generation” of young 
people is living in the memory 
of violence and disorder and, 
lacking of anything better, 
blithely stones from time to 
time, cars of tourists coming 
to see the murals adorning the 
walls of Belfast. The situation 
is not similar to the Troubles, 
real civil war, but the Good Fri-
day Agreement did not man-
age to sweep the culture of 
violence that characterizes 
Northern Ireland.



P01 // Representing the history



P01 Site : Guildhall Square

The square in front of the Guildhall is 
the main city square in Derry~London-
derry. It regularly plays host to impor-
tant events. It is a busy intersection that 
connects some of the main roads and 
passages in the city. The site has a his-
torical and cultural significance as it was 
the spot where the Civil Right March in 
1972 was aiming to stop.



Maidan Square in Kiev. Taksim Square in Istan-
bul. Tahrir Square in Cairo. Recent democratic 
movements around the globe have risen, or 
crashed and burned, on the hard pavement of 
vast urban public squares. The media largely 
has focused on the role of social media technol-
ogy in these movements. But too few observers 
have considered the significance of the empty 
public spaces themselves

During World War II, US troups passed through 
the square in Derry which is one of the central 
crossroads. The square has been also been a 
place for the LGBT Pride Day and it has also seen 
protests organised from the movement Occupy 
Derry.

Squares : A place for political expression from the public



The Troubles in Northern Ireland were 
represented by a range of media that 
many times were biased towards one of 
the conflicting groups. BBC was sued a 
number of times for reproducing biased 
messages and reports. 

The influence of the media cannot be 
denied, therefore to ensure a more fair 
representation of the facts, we give the 
voice to those who lived or are still living 
through it to choose what represents the 
events that hapenned, the way they ac-
tually occurred.



Concept Collage



An interractive photographic installation that 
is expanding through users adding the photo-
graphs of their choice. The pod at the end is 
taken down and the frame that stays supports 
the installation for people to walk through.

Programme Page



Metavilla by EXYZT
A temporary installation, scaffolding used 
as a recreational space that could also ac-
comodate the needs for someone to sleep 
overnight. The construction is easy and 
compact, leaving no trace behind.

Christian Boltanski
The artist has been interested many times 
in the issue of death, loss, memory and 
temporarity. His latest installation in the 
biennale, incorporates a scaffolding with a 
moving photographic installation that peo-
ple can walk through.

Precedents



69 degrees

at 7:00 AM

800 mm          700 mm       550 mm                          Existing room with bathroom           room rearranged to accomodate 
needs for 3 month

Designing the pod



Section 1:100

Plan 1:100
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Internal view of final installation



P02 // A space for healing



Transent Walk through Derry



Materiality on Bishop and Pallete



Conceptual Drawing

The conflict in the city is written on its archi-
tectural skin. From the wired fences around the 
estates to the many CCTV cameras around areas 
with history of unrest, one can feel the tension 
that the city emits.



Existing Site

BISHOP STREET

BISHOP GATE



Bogseit :

Catholic area filled with murals depicting the 
Troubles. During the Bloody Sunday, many 
people lost their lives there.
Site of the museum dedicated to the Trou-
bles.

Green space:
A good opportumity 
for views from the site

Existing site
Court house:
The place was bombed 
by the IRA during the 
Troubles

Diamond:

A central place of Derry, 
passage for the main four 
gates. Busy crossroad.

St Columb’s Ca-
thedral

The Fountain:

Residential estate occu-
pied by Protestant ma-
jority. Passage through 
wall

Verbal Arts Centre

Surrounding area and Site opportunities



•	 Approximately 40% of the Northern Ire-
land adult population have had one or 
more conflict-related traumatic experi-
ences. The ageing population has had 
a particularly high incidence of trau-
ma-related experiences associated with 
the conflict and a distinctive pattern of 
exposure to the period of major vio-
lence in the 1970s and 1980’s.

•	
•	 Among all comparable studies un-

dertaken across the world including 
other areas of conflict (as part of the 
World Mental Health Initiative), North-
ern Ireland has the world’s highest the 
highest level of 12-month and lifetime 
Post-Traumatic Stress Disorder (PTSD) 
rates, ahead of regions affected by war 
and conflict, such as Israel and Leba-
non.

•	
•	 Findings from the series of studies 

show that 26% of PTSD in Northern 
Ireland is due to the Troubles/conflict.

•	
•	 Individuals who experienced any con-

flict-related traumatic event were more 
likely to have had any lifetime anxiety, 
mood, substance or impulse-control 
disorder compared to those who expe-
rienced a non-conflict related traumatic 
experience or those who had not expe-
rienced a traumatic event at all.

•	
•	 Only one third of those with PTSD 

found help which they considered to be 
helpful. This is related to a combination 
of the personal struggle to seek help 
in the first place and the problem of 
finding (or being referred for) effective 
trauma therapy services.

The findings are reported upon in more 
detail in the following series of Reports 
prepared by the Ulster University, the  
Northern Ireland Centre for Trauma & 
Transformation and the Initiative for Con-
flict-Realted Trauma.

The aftermath of the Troubles



Ten most frequent event types reported by females
Event Type Lifetime Exposure (%)
1 Unexpected death of a loved one 29.0
2 Civilian in a region of terror 18.8
3 Witnessed death, anyone badly injured or dead 13.5

Ten most frequent event types reported by males
Event Type Lifetime Exposure (%)
1 Unexpected death of a loved one 28.4
2 Witnessed death, anyone badly injured or dead 28.0
3 Civilian in a region of terror 28.1

Proportion of all individuals who met criteria for 
PTSD who also met the criteria for MDD

Proportion of all individuals who met criteria for MDD 
who also met the criteria for PTSD



*[My friend] was in front of me and he got hit in the face by a rubber bullet 
[…] but I think that was one of the scariest things that I have ever saw be-
cause I have never seen anybody with so much blood on them.

*We were all playing […] and next thing there was a bang and a shot rang out 
and one of these big lads just fell down. He had been shot in the head and as 
an eight year old you look and it was just extremely unpleasant.

A total of nine of the 15 participants described having some consequential experience of Troubles related events. The term ‘consequential’ refers to events in which the participant was not actually involved in the primary event (e.g. a bombing or shooting) or did 
not witness the event. Examples of this type of traumatic experience may include a death or other trauma of a loved one; being involved in the aftermath of a trauma; or learning about the traumatic experience(s) of others.



I

I shouldered a kind of manhood
stepping in to lift the coffins
of dead relations.
They had been laid out

in tainted rooms,
their eyelids glistening,
their dough-white hands
shackled in rosary beads.

Their puffed knuckles
had unwrinkled, the nails
were darkened, the wrists
obediently sloped.

The dulse-brown shroud,
the quilted satin cribs:
I knelt courteously
admiting it all

as wax melted down
and veined the candles,
the flames hovering
to the women hovering
behind me.
And always, in a corner,
the coffin lid,
its nail-heads dressed

with little gleaming crosses.
Dear soapstone masks,
kissing their igloo brows
had to suffice

before the nails were sunk
and the black glacier
of each funeral
pushed away.

II

Now as news comes in
of each neighbourly murder
we pine for ceremony,
customary rhythms:

the temperate footsteps
of a cortège, winding past
each blinded home.
I would restore

the great chambers of Boyne,
prepare a sepulchre
under the cupmarked stones.
Out of side-streets and bye-roads

purring family cars
nose into line,
the whole country tunes
to the muffled drumming

of ten thousand engines.
Somnambulant women,
left behind, move
through emptied kitchens

imagining our slow triumph
towards the mounds.
Quiet as a serpent
in its grassy boulevard

the procession drags its tail
out of the Gap of the North
as its head already enters
the megalithic doorway.

III

When they have put the stone
back in its mouth
we will drive north again
past Strang and Carling fjords

the cud of memory
allayed for once, arbitration
of the feud placated,
imagining those under the hill

disposed like Gunnar
who lay beautiful
inside his burial mound,
though dead by violence

and unavenged.
men said that he was chanting
verses about honour
and that four lights burned

in corners of the chamber:
which opened then, as he turned
with a joyful face
to look at the moon.

Conceptual Model : Seamus Heany and projecting the Irish Culture



Synekdoche : Glass cafeteria 



WAVE Trauma Centre is located on Bishop 
street. WAVE is a grass roots, cross commu-
nity, voluntary organisation formed in 1991 
to support people bereaved of a spouse as 
a result of violence in Northern Ireland.

It was expanded later to incorporate the 
needs of children and young people and 
anyone injured or traumatised through ‘the 
Troubles’.

Advocacy 
Casework
Complementary 
Therapy
Counselling 
Psychotherapy
Outreach Support
Welfare Advice
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Brief Developement : Wave Trauma Centre



councel-
ling rooms

meeting 
rooms

kitchen

reception

auditorioum

caffeteria

staff rooms

waiting 
room

gallery 
/ exhibition 

space

activity / 
crafts room

Private spaces

Public spaces

To accomodate many 
peoplePersonal, 1 to 1 

spaces

Building programme and breaking down the spaces



Environmental analysis of the site

08:00

10:00

12:00

14:00

18:00

Winter time sun path simulation



•	 Caffe
•	 Auditorium
•	 Arts & crafts
•	 Reception
•	 Waiting room
•	 Offices / staff room
•	 Councelling rooms
•	 Group councelling / meeting rooms
•	 Gallery space
•	 Courtyard

Volumetric model exploring each space 
individually and layout in the site 

1:200

Plans drawn from sketch model, explor-
ing lay out and programme

Design process : Volumetric exloration



Drawing showing internal of theatre space and 
mezzanine.

Exploring auditorium precedents 
through sketches

O’Donnell & Tuomey - Lyric Theatre in 
Belfast

A smaller theatre / presentation room would fit 
more to the scale of the building. Sectional explo-
ration

O’Donnell & Tuomey - Leinster House Press Room

Design process of auditorium 

Sketches showing the process of roof de-
sign



Design process and first sections

Sketch model 
1:200



Courtyard Design and Precedents

Dementia centre 
in Dublin by Niall 
Mclaughlin

Restore caffe on Cowley, 
Oxford. Garden caffe that 
also gives opportunity for 
jobs to people from the 
mental Health Centre

Altzheimer’s centre 
in Camden, London 
by Niall Mclaughlin

I chose the Poplar tree 
for the courtyard as 
it grows in Northern 
Ireland and it grows 
high enough for it to be 
visible from the second 
floor



Requirements for counselling and ther-
apy rooms:

- Well insulated to avoid 
outside sound pollution or ex-
ternal noises that might upset patients 
that suffer from PTSD or Panic attacks

- Well lit space and good 

air circulation to create comfort-
able and friendly environ-
ment
- Many patients with PTSD have 
difficulties concentrating and retrieving 
memories. Objects around the room 
or the table, materials and everything 
that comes in contact with the patient 

needs to not attract its at-
tention. If the attention deficit is 
underlined during therapy, the patient 
might become more tired and impatient 
or agitated. (Lezak, 1976)

- Neutral wall colours 
and no shiny or noisy objects in the 
rooms

Design of councelling rooms



Early design drawings and internal views



Artist’s studio in Bristol by White design

Dementia Centre by Niall Mclaughin           Verbal Arts centre

Timber cladding and materiality

Timber cladding

Waterproof membrane

Battens filled with insulation

Isometric drawing of roof detail

Birtley Brown brick



timber cladding

I beams with insulation

plasterboard skin

aluminium gutter

timber wall plate

Internal load bearing brick

hardwood floorboards on chipboard on acoustic quilt

steel I beam 175x100

pre-stressed concrete pad-stone

stainless steel ties

floating floor on underlay
membrane

concrete slab

rigid insulation

compacted hardcore

Wall section in detail
1:10

Plan section of double 
insulation internal walls 
of councelling rooms
1:5

Section through councel-
ling rooms and backstage 
area
1:100

double thickness 
12.5w 150 mm insulation

timber studs spaced in a staggered 
pattern to ensure acoustic isolation

Technology analysis 



Sunlight and Wind around the building

Wind coming from the South 
West flows around the building 
and is mostly cut through by 
Verbal arts centre and the wall

Winter time sunlight

Summer time sunloght
8:00 am 12:00 pm 16:00 pm
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Ground Floor Plan 1:200





N

First Floor Plan 1:200







Perspective from wall on West side



Section 1:200



Arts & Crafts room View from entering cafeteria 
from main reception

Councelling room



Section 1:100

Section 1:200



Perspective from Bishop gate


